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ExpositionConflictDenouvement

  

                 

                

            

       

          

           

           

            

               

          

          

           

             

      

         



 
 

                

            

            

               

       

             

          

             

           

        

             

      

       

             

               

    
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        

           

     

         

       
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    

     

    

    

 

   

   

  

   

  

         

   

 

 



 
 

     

      

      

      

   

     

     

       



     

     
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   

   

   

  

  

  

   

   



 
 

      

 

   

    

    

    

   

     

      

      

   

  



 
 

 

  

    

    

    

   

  

     

   

     

     



 
 



 
 

  

 

Happy Ending

 

 

Genetic Structuralism

 



 
 

  

 

 

 

 



 
 

 

 

 

 



 
 

 

 

 

 

 

Arikunto, Suharismi. Prosedur Penelitian; Suatu Pendekatan Praktek, 

Jakarta: Rineka Cipta, 

Arikunto, Suharismi. Prosedur Penelitian, Jakarta: Bulan Bintang, 

Chaer, Abdul. Psikolinguistik Kajian Tioretik, Jakarta: PT. RENIKA 

CIPTA, 

Endraswara, Swardi. Metodelogi Penelitian sastra, Yogyakarta: Pustaka 

Widyatama, .

Fanani, Zainuddin. Telaah Sastra, Surakarta: Muhammadiyah University 

Press,  

Jabrohim, Metodologi Penelitian Sastra, cet. Ke , Yogyakarta: Hanindita 

Graha Widya,  

Mestika, Zed. Methode Penelitian Kepustakaan, Jakarta: Yayasan Obor, 

2004 

Nasir, Moh. Metode penilitian, Jakarta: Ghalia Indonesia, 1999  



 
 

Quraish, Shihab M. Tafsir Al-Mishbah, Cet. 1, Vol. VI, Jakarta: Lentera 

Hati, 2002 

Rahmat, Jalaluddin. Metode penelitian Komunikasi, Bandung: PT. Remaja 

Rosda Karya, 

Ratna, Nyoman Kutha. Teori, Metode, dan Teknik Penelitian Sastra. 

Yogyakarta: Pustaka Pelajar, 

Setiawan, Nur Kholis M. Al-Qur'an Kitab Sastra Terbesar, Cet. II, 

Yogyakarta: eLSAQ Press, 

 

 

WWW.Welatema.net  
WWW Com 

http://www.fingersfollies.com/books/adeb/ .htm

http: //WWW. Altafsir.org; 

 

WWW. Ali4.com/vb/member.php?u=1

http://www.fingersfollies.com/books/adeb/ .htm

http://www.welatema/
http://www.fingersfollies.com/books/adeb/003.htm
http://www.fingersfollies.com/books/adeb/003.htm


 
 

 
DEPARTEMEN AGAMA 

UNIVERSITAS ISLAM NEGERI  

MAULANA MALIK IBROHIM MALANG 

FAKULTAS HUMANIORA DAN BUDAYA 
Jalan Gajayana 50  Malang, Tlpn (0341 ) 551354  Faks (0341 ) 572533  

 

 

 

  BUKTI KONSULTASI 
  

Nama mahasiswa :   

Nim/fakultas  : 03310141 / Humaniora dan Budaya 

Pembimbing  : Moh. Faishol , M.Ag 

Judul   :  

 

 

NO TANGGAL 
HAL YANG 

DIKONSULTASIKAN

TANDA 

TANGAN 

.  Maret  Bab I  

.  Maret  Bab I  

.  Maret  Bab II  

 
05 April 2010 

Bab II  

 
16 April 2010 

Bab I-IV  

 
17 April 2010 

ACC  

                                                                                      Mengetahui 

Dekan Fakultas Humaniora dan Budaya 

 

            Drs. H. Chamzawi, M.Hi 

                                                                       NIP.  


